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CD Track Listing
Track Number Question Number Excerpt
1 1 Mozart: The Magic Flute:
Act I no.4 Aria
2 2 Stravinsky: The Rite of
Spring, Introduction
Rachel Portman,
3 3 The Duchess:
‘Mistake of your life’
4 4 Aural Dictation
5 5 Unfamiliar listening
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1 Mozart: The Magic Flute: Act | no.4 Aria
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2 Stravinsky: The Rite of Spring, Introduction

' a) rhythm in bassoon
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The Duchess: ‘Mistake of your life’

3 Rachel Portman

a) music of introduction
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c) key

b) chord
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d) melody and texture of piano part

20

P I
o @&
L g
\_/

o | o
®—_ @
&
\_/

P | P
L4 I L _d
-z

P | P
4 I L _d
-z

e) compare with bars 9-20
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Question 6

(a) Instrumental Music
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lllustrative excerpts from Clara Wieck-Schumann Piano Tr

movement 1.
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(b) Popular Music and Jazz

lllustrative excerpts from The Beatles ‘Tomorrow never knows.
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Sitar, bass and drums continue throughout
with the same material.
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(c) Fusions
lllustrative excerpts from Debussy Estampes: No.2 ‘La soirée dans Grenade'

Mouvement de habanera
Commencer lentement dans un rythme nonchalamment gracieux
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Tempo rubato
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